The Band Director’s Podium Reference Guideto the M ost

Common “Qut of Tune” Notes for Winds
(Compiled by Jim Van Zandt and Paul Crockett)

(Note: These are by no meansthe only inherently “out of tune” notes! And, they are
not always out of tune. These are some of those most common problem pitches, with
suggested possible solutions...which also are not fool proof!)

FLUTE
WRITTEN PITCH TENDENCY POSSIBLE SOLUTION
All notes below first space F# Intensify the air stream, slightly hinge jaw
A forward to aim air stream higher. Keep head up
7 Flat .
F T L] _ and earsopen. Play with really full sound, even
WY L s ] .
) o if marked pp.

3rd space C#, 4t line Db

Closeright hand, or 2 and 39 fingers of both

ﬁ = CPEY Extremely Sharp . .
F AT .Y — hands; aim air stream lower
WY
)
D above staff
Ls ]
ﬁ — Generally Flat Keep the head up; direct air stream higher
)

E-flat above staff

be
A — Shar Open oral cavity; aim air stream lower, duck
% c b head slightly if extremely sharp
o)
E natural above staff
=
’Q = Sharp L eave off the right hand E-flat key (pinky)
N L
v
o)
High F above staff . . .
o Closering finger of right hand, but only for
A j— Shar ensemble playing, sincetoneis negatively
A b affected. Think of directing the air into a pocket
F in your shirt to lower the pitch.
Highest G#, Ab
#9 ba Add 2@ and 39 finger of right hand to lower
A = = pitch and improveresponse. (In recent years,
7 Very sharp this has become the “published” fingering, but
- some students may not be using it.)
Highest B-flat

118

(‘_Qia

Flat, although all
notesin that extreme
rangearesharp

Open first finger of left hand (thisis now
sometimes the “published” standard fingering.)




OBOE

WRITTEN PITCH TENDENCY POSSIBLE SOLUTION
1slineE
re) Sometimes flat Open the E—flat. key to raise (Right
—= pinky)
1< space F

i
b W]

[ % ]

G S S

Sometimes flat

Usefork fingering; possibly add right
hand pinky

All notes between 3rd space C# and fifth line F#
H A%

e

i

i
L 0 T

P

=

i
bW

i Gi?‘t:r

Tend to be sharp

Vocalize the notes down with open
throat. Approach thereed with “00” or
llohll
Low B key can beadded to E, F#, and G

All notes from G above staff to high D

(—r""”’e

Tend to beflat with
young players, but

Vocalize the notes down.
High A, C, C#and D can belowered

f
é % sharp as embouchure effectively by adding right hand ring
e strengthens finger
BASSOON

(Thereare MORE...these are just some of the most prominent. And, solutionsvary!)

WRITTEN PITCH

TENDENCY

POSSIBLE SOLUTION

Low C#, D, Eb, E, F# below staff and bottom

lineG

() I I Tend tobesharp | Lowered by adding left thumb keys, but thisvaries.
=
3rd space E

Fol
g+ Jo qF
A W

Flat

Add 3rdfinger of right hand, or pancake (right

thumb)

F#, G, and G# in staff

Y o o ¢ o Generally sharp Add E-flat key (Ieft pinky)
Daboves‘i Add 2nd and 3¢ fingers of right hand...this may
= e Flat and stuffy make it sharp, but thetone will improve. Vocalize
' i down
High F above staff
is
=Y — Sometimesflat | Lift left ring finger, or closeleft pinky on E-flat key

High G above staff

=
e C— — Sharp Closeright ring finger
High Ab above staff

o

— Sharp Closeright middlefinger




CLARINET

WRITTEN PITCH FOR INSTRUMENT TENDENCY POSSIBLE SOLUTION
A belowthe staff Add low F/C key (right pinky), or
i Sharp “shadow” the right ring finger abovethe
0j - hole.
Bottom Line E
2 . Har “lip” thison . Addrigh
@ €— Sometimes flat boa:tf)rt:sidepz k;[ay tsooraei)sueﬁf neii:&gr;.

Throat tones (Open G chromatically to 3 line

Experiment with adding fingersin both
hands, starting with 24 and 3 fingersin

Bb) Sharp and each hand. If necessary, close all 6 holes,
,a? — — often stuffy and even add low F (right pinky) if
"‘!—? ——e—fe needed. Thiswill vary from player to
player, and even with different reeds.
Notes from G above staff to B above staff
2 o Ho o ho Ja» Tendsto be Vocalize to lower vowel sound, open
{% 2] - sharp throat, keep embouchure stable.
LI

E, F, F# above staff

P = 2 #2 Tend to be flat Add Chromatic F#fKey (right 34 finger on
e ork)
UU
Highest G There are multiple fingeringsthat will

g raise the pitch, but not included here since
Iy — Flat the noteis so seldom used. (Sometimes an
@ C “ee” vowel sound which arches the tongue
L2 will raisethe pitch.)




SAXOPHONE

WRITTEN PITCH FOR INSTRUMENT | TENDENCY POSSIBLE SOLUTION
Low D, D#Eb
A Finger with left hand low C# key open toraise
p Flat .
fas . the pitch.
P L by g
d U ﬁu Ll ™
LowE, F
_}" Flat Open theright hand Eb key to raise pitch.
@ {3 JE— ) ]
v O
Low F#Gb
A Flat Use 3dfinger of right hand unstead of usual
4  — — 2nd finger (if necessary, add RH Eb key)
RNAT LY ] Ll
'_J T
2 line G, G#/Ab
A Use chromatic F# key in RH to raise pitch (To
- — : Flat avoid playing an F#, don’t use thisfingering
-@—‘%—ﬁd o— simultaneously with the finger of the RH)
2 space A, A#/Bb
9 Flat Adjust fingering by opening the left hand G#
@ 1 s e key to raisethis pitch.
e
3dline B natural & 37 space C
Q Flat Adjust fingering by opening the bottom right
.’&3 o i hand side key to raise the pitch.
v
Open C#/Db Flat Raise the pitch by (1) fingering the note with
£) . — Octave key and 3¢ finger of theleft hand or
o i — (2) using theregular fingering plus middle
e} side key of right hand.
Fourth line D, D#, E natural Sharp Lower by adding the low B key to the normal
A fingering.
P = - [ ]
o C— —
AR
e
A above the staff Sharp Raise pitch by adding any 2 fingers on the
I > RH.
P 1
E————1
S | |
,.J'.
B through F above the staff Usually sharp | Play with an open throat and flat tongue to

_o:’"',”’l:l

BN
oo

“humor” the pitches down. With C# through
F, add RH.




TRUMPET

WRITTEN PITCH TENDENCY POSSIBLE SOLUTION
Low C#, D below staff
J:i Extend 39 valve kick out dlide. If still sharp, extend first
F AV ] Sharp .
o valvetrigger or saddle.
e o ©
Bottom Line E, 2 space A
£
:’:“-\ C — Sharp Extend first valve slidetrigger, or finger 3 valve only
\-_lb". i
U ™ol
D, D#, E in upper staff
;ﬂ 5 - If unable to vocalize these pitches up, use the fingering
F R NS A L4 Flat
[§an W) for the octave lower
AT
e)
ToplineF If unableto vocalize the pitch down, extend the first
;ﬂ - valve trigger or saddle...OR
y AT o] Sharp . : . : :
{n O Finger with 1% and 39 valves with 39 valve kick out slide
e) if still sharp (Thisimpactstheresponse, however.)
Top line F#
A 23 :
o Sharp Vocalize down or use 2 and 39 valve
@ LW
e
G above staff
A
Y - Sharp Vocalize down or finger with 1% and 2" valve
@ LW
e
G# - Ab above staff
A Hiy Po Vocalize down or extend first valvetrigger. OR, finger
e Sharp
{5 3dvalve only
AT
e
HighB, C
o 2
Sharp Vocalize down




FRENCH HORN

(Note: RH position iscrucial. Closing the bell lower s pitch; opening raises pitch. It isimportant that both sides of
thehorn (Bb & F) betuned with main tuning slides. Studentsmust regularly diagnose their instrument by
adjusting all of thevalve dlides. Hornistsrequire a sensitive ear to pitches. Players MUST also be good singers!)

WRITTEN PITCH

TENDENCY POSSIBLE SOLUTION

D on 3dlineof Bass Clef (In “old
notation” it iswritten an octave lower

e LI £ T —

by N |
N |

Iy

Sharp if played 1-3 on F side

Sharp if played 1-2 on Bb side Morehand in bell

D, Eb, E at bottom of staff

£
L3 E

* Mo

Sometimes a littleflat...not a
problem if the “34” in amajor Pull hand out of bell dlightly
chord

2 space A, 4™ line D

’@“

On long notes, 39 valve only can be used, but
Sometimes sharp response may be sacrificed.
Better to play w/trigger 1-2, close hand in bell

A above staff
Fa -
o N |
5l 3 'm
s 1 'm
ey N |
L

Flat if played open

Sharpif played 1-2 Adjust hand accordingly

TROMBONE

(Trombonists with good ear s have a distinct advantage over the other winds. All notes can be tuned with “minute”
slide adjustments, except that notesin “first position” must be “lipped up” if flat, or played in an alter nate position.
Like hornists, trombonists should be good singer s!)

WRITTEN PITCH FOR INSTRUMENT TENDENCY POSSIBLE SOLUTION
2 line B
' Y q Sharp Reach for along 7t" position, or very long 2 position w/ trigger
i = Il |
Il |
2 space C
Reach for a fully extended 6" position, or play in 1% position with
Foa Sharp . . .
[ £ E— trigger (F slide should be correctly adjusted)
D above staff
e
- e —— Flat Vocalize up, or play in an extended 4 position
— H
Eb, E, and F above staff
be e o«
S — Sharp Adjust slidedownward
i h W
F#, G above staff
oo =
e U _ 1y Flat Play with shortened 34 and 2" positions r espectively
. Il |
Il |




BBb TUBA
(Tubists should manipulate their valve tuning slides, especially first valve, in & out as heeded.)

WRITTEN PITCH TENDENCY POSSIBLE SOLUTION
Bb below staff
¥ H Possibly flat Just be surethat the player does not allow the
— n embouchure to “sag” or be loose.
b
B below staff If thetuba hasfour valves, play with valves 2 and 4.
D) HPA I Sharp Be surethat fourth valve slide is extended, typically
— e oneor two inches. It may still be necessary to
-~ vocalize the pitch down.
C below Saff If thetuba hasfour valves, play with 4th valve alone.
Besurethat thefourth valve dideis extended to the
) e !! Sharp point that the C isfairly true. If thereareonly 3
= valves, be surethat the 3-d valve slideis extended
enough to truethenote.
Thisisalways atroublesome note. The best
D below staff solution isfor the player to manipulate thefirst
¥ o I Sharp valve slide, extending it when playing that D.
= H Another solution that often worksgreat isto play it
with 3rdvalve alone...but the 3 valve slide must not
betoo far out.
2nd space C . . . .
Besurefirst valve slideisnot pulled for thisnote. If
e !! Flat necessary, the note can be played with 1s and 3rd
valve, but thetone and response might be affected.
2nd space C# or Db . . L
Again, besurefirst valve slideis not pulled out. If
e # H Flat necessary, the pitch can beraised by fingering it 2nd
and 3rdvalves.
3dlineD
D) PR — I Flat Finger with 1t and 2nd valvestoraiseif the player is
n ) not successful vocalizing it up.
3rdline D# or Eb
) HPATN b I Sharp Manipulate thefirst valve slide out, or finger with 1«
H & 3dvalves.
3rd gpace E
o T q Sharp Vocalize down or finger it with 2nd and 3rd valves.
4thline F
)¢ = !! Sharp Vocalize down or finger it with 1% and 2 valves.
4t line F# or Gb . . . . . .
| Sharp if played 2nd and With 2-3 combination, extend 3@ slideand lip
) ¢ 8O = !! 3dvalve. Flatif played 1« down...OR...possibly play it with 1 valve alone
valve alone. and lip up.
4th gpace G . _
S T s a FIS:ta}rfp Ilf p;yvi?ti ;d Experiment with using 3¢ valve alone. Be surethat
< = i P ay the 3¢ dideisnot too far out.
valve only




